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AN INTRODUCTION

Alright? We’re Tom and Katy, and the play we’re  proposing, as you may 
be able to tell from the large picture on the front page, is Humble Boy, 
by Charlotte Jones. Excellent!

THE PLAY

Humble Boy is an award-winning comedy written in 2001 by Charlotte 
Jones, inspired by Hamlet, bees and family life, first performed at the 
National Theatre. The set is the pretty garden of the Humble household in 
the English countryside, over several weeks one summer, and the time is 
the present.

THE AUTHOR
Charlotte Jones is a multi award British winning playwright born in 1968 
described as “one of the best up-and-coming young playwrights in 
England today”, whose other works include the fantastic The Lightning 
Play, last seen in Sheffield in the Platform Festival 2012 and the book of 
the hit musical, The Woman in White. 
Her plays often come from a very personal place, and are tinged with 
sadness, yet remain absolutely hilarious. She describes herself as a “very 
old-style writer - I like to make ‘em laugh and cry in equal measure.”

THE STORY
Felix Humble, a Cambridge theoretical physicist, returns to the Humble 
hive after the tragic  death of his father, James, a beekeeper. Felix, upon 
his return is horrified to discover that his mother, Flora, complete with 
bruising from her recent “nose reshaping”, has emptied the house of her 
late husband’s belongings, including his prized bees. The reunion has not 
gone quite as smoothly as hoped - old hatchets are  dug up once again as 
the pair argue, Flora blaming Felix for embarrassing her by running away 
after an inability to “find the words” when it was his turn to deliver the 
eulogy. The fire is further fanned by Felix’s realization that his mother 
intends to re-marry, this time to a man the polar opposite of Felix’s father 
- George Pye, family friend to the Humbles. 
Throughout the summer, the rift between mother and son grows rapidly. 
Mercy Lott, “friend” and general dogs-body to Flora, relays information 
between the two of them. Felix learns the only person he can trust is 
Jim, the seemingly unnoticed gardener.
Flora and George plan to bring the Humbles and Pyes together for a 
lunch on a sunny afternoon in Act 2, with George’s daughter Rosie, ex-
girlfriend of Felix joining in on the fun. But all, sadly, and hilariously, does 



not go to plan as arguments rage, insults fly and a gazpacho is seasoned 
with the late  James Humble’s ashes, but will Felix finally find the answer 
he looks for and will anyone ever notice Jim?

THE REVIEWS

"Rich, original, intelligent, funny and touching, bursting with ideas and 
characters that you come to care about deeply. At its best, this delightful 
play constructs the theatrical equivalent of a unified field theory (the 
scientific grail for which Felix is searching) uniting Ayckbourn and 
Stoppard." - Charles Spencer, Daily Telegraph 

"It's the kind of English play that they don't really write any more, though 
in truth they scarcely ever did: a play with an immensely smart head and 
a big, engaging heart. Imagine  the best of recent Tom Stoppard, but with 
a more genuine sense of emotional wonder. Jones's play remains a 
beautiful, intricately layered creation that simultaneously captivates the 
head and the heart." - Ian Shuttleworth, Financial Times 

However, don’t just take their word for it - let us tell you exactly why it’s 
bangin’!

THE CAST

FELIX HUMBLE: A thirty-something physicist and our main character, 
struggling to come to terms with the death of his father and rationalize 
the world around him. 

“I’m just waiting for my moment of intuition. My eureka moment.”

FLORA HUMBLE: Nearing sixty, still keeping a firm grasp on her beauty, 
yet immensely cold and self-centered. She is Felix’s mother and her need 
for absolute power causes the cracks in her relationships with others. 

“Oh yes. My husband is dead and my only son has run away from his own father’s 
funeral, I’ll be fine. At least those bastard bees are gone...”

GEORGE PYE: Flora’s new lover, around the same age as her, father to 
Rosie. Modern, with an ear for big band music. Intensely dislikes Felix. 
Manages to get blind drunk at the garden party in Act 2 and urinates in 
the urn. 

“I don’t give a bishop’s bollock what anyone thinks!”



ROSIE PYE: Daughter of George, a nurse who manages to see right 
through Flora’s schemes. She has a daughter herself and believes Felix to 
be the father.

“You can’t apply logic to everything, even in your vacuum-packed little world.”

JIM: The gardener, ignored by virtually everyone, providing Felix with 
philosophy and a shoulder to cry on. Extensive knowledge of flowers and 
the Humble family.

“Very sad. A hive without it’s bees. Says it all, doesn’t it?”

MERCY LOTT: Willing slave and friend to Flora, whom she idolizes. Also 
in love with George. Neurotic, shy, and not all there. Accidentally peppers 
the gazpacho with the dead father’s ashes.

“There’s not point in being constant in love. It’s seen as a sign of weakness.”

In addition to the parts listed here there will be a group of mourners 
waiting in the  lobby of the theatre, a small band, as well as bee-keepers 
releasing the bees for the opening of the play.

WHY HUMBLE BOY?

I want to direct this play as I honestly adore it. I can’t think of a more 
enjoyable play where you get quite as many laughs and tears, all in the 
right places. I also want to tell this really very real story - of a mother and 
son struggling to piece together their tired relationship, as it is both 
relatable and immensely touching.
The first time I read it I was laughing an unholy amount and then by the 
end close to tears.. it is that good!

THE TEAM

TOM LODGE - DIRECTOR:

My SuTCo career began in November as Ketch in Our Country’s Good, 
then moved onto directing Intimate Exchanges as part of the brilliant 
Sunday Play after having performed in Sherlock Holmes. After this came 
Stage Managing for Alice in Wonderland, and then directed two self-
penned shows in the Platform Festival, both of which were well received 
and nominated for several awards. All this goes to show that I’ve  really 
been heavily involved in the society in a short space of time. Outside of 
the society, I’ve been doing shows for several years - in the 2010/11 
season of shows I was in 5, co-directed 2 and directed 2, so I’m no 
stranger to the theatre.



I’ve worked with many directors, some professional and some not, and 
all have in some way influenced me. Recently I attended a directing 
workshop with the National Theatre and have also worked with Splendid 
Productions, Third Angel as well as Forced Entertainment, all giving me a 
good clear idea of how to be as effective, professional and good a 
director as is possible.

KATY ROBINSON - PRODUCER:

I've been involved in SuTCo since the beginning of my second year and 
have absolutely loved it so far. Since I'll be going on to study a Masters 
next year I'd like nothing more than to stay as involved in this lovely 
company as I can. 
Producing Humble  Boy would be my second stab at this specific role, as 
I produced this semester for Alice's Adventures in Wonderland and had a 
lovely time. Other involvement includes Sound Design for Equus and The 
Tempest, playing Young Girl in Blood Wedding, and most recently, Wendy 
in Peter Pan. 
Humble Boy is a wonderful play and I’d really love for our team to put it 
on – I had a blast producing last term and would love to do it again with 
these ‘ere lovely people! Yay Humble Boy! 

As a team we’ve worked together before - Katy and myself on the team 
for Alice in Wonderland and we think we’ll work well as a team just 
because we will! We feel we can bring this real friendship and make it 
work in a practical setting and expand the friendship to all the production 
team and cast so we’re all like one big happy family that don’t put the 
dead dad’s ashes in the soup. Yay!

In addition to the above roles, we will also be looking for:

 Stage Manager
 Musical producer
 Set designer
 Costume designer
 Lighting designer
 Make-up designer

THE RIGHTS AND WEEKS

The rights are £89 per performance from Samuel French, and we’ll be 
working really really hard with our publicity to sell those seats. 
Due to the small cast size and small technical demands, we believe we 
can go in any week slot given to us, however ideally we would opt for 
Week 2 or 4.



AN IDEA OF THE SET

PUBLICITY IDEAS

We will discuss these at length in proposals, but it would include a main 
poster, several ‘teaser’ posters as well as a performance of some kind as 
part of the City Rally, concourse flyering and others wherever we can. 
We would also like  a viral campaign entailing leaving honey pots in and 
around the city with show information displayed on it. 
It’s a well-known play, and actors such as Simon Russell Beale, Diana 
Rigg, Dennis Quilley and that lady off Birds of a Feather have all over the 
years played parts in this fantastic show.
In addition to this, as it is both a studied text on some A-Level Drama and 
English courses as well as being an adaptation of Hamlet, we believe we 
could take this into schools for workshops and creative teaching. 



WHY IS THIS GOOD FOR SUTCO?
Personal reasons aside, I really think this is a cracking show for the 
society. It cannot be stressed enough how Charlotte Jones does not 
waste a part - EVERYONE gets their moment - big laughs, tears and 
plenty to do. There’s a perfect part split and expanding the cast with the 
mourners and band only makes this better, as well as being another way 
for freshers to get their foot in the lovely SuTCo door. 
Tech is not left out either. I want this garden to look real, but with a 
childlike glow to it, an idea which all productions seem to overlook. The 
main idea of the  play, as Jones herself says, is this overweight man 
bumbling around his childhood garden trying to make sense of the world 
- bright colors, grass, an expanse  of stars and sky, flowers, a beehive - 
there is no end to the fun we can have. 
Lighting too - I want the audience to be  able to see the marvelously 
created set, the actors and the  subtle technical, performative and 
directorial touches and bring this play to life and immerse the audience 
in the Humble hive. 
And I cannot forget costume and make-up. These characters need to 
look the right ages, so a great team can get on board and make Humble 
Boy a reality. 
I’d really like to make this process good fun, because SuTCo is a hobby, 
and there’s no better hobby than one that’s fun, and there’s very few 
better ways to achieve this than by doing a nice comedy about a family.
In short, this okay gives something to everyone, audiences, performers 
and production teams alike, as well as the society itself. To summarize - 
vote Humble Boy and you’ll laugh, cry and have a fucking good time. 


