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Plot

  The play takes place in 44BC, around the last days of the life of Julius Caesar, and then depicts the Battles of Phillipi that follow his assassination.

  After a prodigious military career that spanned the width of Europe, Caesar has ascended to the position of effective dictator, circumventing the Senate due to his carefully placed political lobbying and immense popularity. Before long a group of conspirators, epitomised chiefly in Caius Cassius, plot Caesar’s downfall. Cassius convinces politician Marcus Brutus to head the conspiracy by forging letters in which different Roman citizens express their concerns that Caesar intends to make himself an absolute monarch of Rome. Whilst Brutus succumbs and joins the conspirators it is made clear that he is driven not by the envy and ambition of his colleagues, but by patriotism and demands of honour. 

  After some touching scenes between Caesar and Brutus and their respective wives, Caesar is killed by the conspirators, who do not attempt to conceal their murder as they insist that it was performed for the good of Rome. Brutus insists this after the murder, but is challenged (in rhetoric) by Mark Antony who succeeds in turning public opinion against the conspirators who are hence driven from Rome.

  The battles of Phillipi, between the conspirators and the Second Triumvate (the supporters of Caesar: Mark Antony, Octavius Caesar and Lepiduus), ensues. The ghost of Caesar comes to Brutus to tell him he will die during these battles. After the first, Cassius kills himself because he believes that his friend (or, as would be the case in this interpretation, lover) Titinius (to be made Titinia) has been killed. Titinia was not killed however and on discovering Cassius’s body kills herself also. After losing the second battle, Brutus also kills himself and the play ends with a tribute to Brutus from Mark Antony.

Characters
The Dramatis Personae as Shakespeare has it reads:

JULIUS CAESAR, Roman statesman and general

OCTAVIUS, Triumvir after Caesar's death, later Augustus Caesar, first emperor of Rome

MARCUS ANTONIUS, general and friend of Caesar, a Triumvir after his death

LEPIDUS, third member of the Triumvirate

MARCUS BRUTUS, leader of the conspiracy against Caesar

CASSIUS, instigator of the conspiracy

CASCA, TREBONIUS, LIGARIUS, DECIUS BRUTUS, METELLUS CIMBER, CINNA, conspirators against Caesar

CALPURNIA, wife of Caesar

PORTIA, wife of Brutus

CICERO, PUBLIUS, POPILIUS LENA, senators

FLAVIUS, tribune

MARULLUS, tribune

CATO, LUCILIUS, TITINIUS, MESSALA, VOLUMNIUS, supporters of Brutus

ARTEMIDORUS, a teacher of rhetoric

CINNA, a poet

VARRO, CLITUS, CLAUDIUS, STRATO, LUCIUS, DARDANIUS, servants to Brutus

PINDARUS, servant to Cassius

A Soothsayer

A Poet

Senators, Citizens, Soldiers, Commoners, Messengers, and Servants.

  This is 36 characters and a chorus. We’re excited that this means we can open the play up to a lot of people, especially those new to the company or who haven’t had a role before, but we appreciate that a cast of this size is quite an undertaking and, taking into account backstage people, encroaches on the limit’s the drama studio allows. Many of these characters may be merged so the cast can be made smaller. If possible we would like to make the final decision as to exactly how many people would be involved at the time of auditions so we may see what is available, but an estimate minimum would be 25.

  Of these 36 characters, two are female. We do not intend to adhere to this ratio at all - apart from the roles of Caesar, Brutus and Cassius, their respective wives/lovers Calpurnia, Portia and Titinia (feminised from Titinius) we consider the genders of all the characters flexible, to be decided on during the audition process. 

Technical requirements
  We would like to perform this play in the round. If this is not possible, we will do it in the traverse. In either case there can only be a minimal set so the technical demands will be light. We will use lighting and sound to accompany the play and, since we are not very experienced in designing these, we are looking forward to drawing on the experience of others in the company in working with some confident designers who will help us realise and influence our technical vision for the piece as it develops.

Rights

None.

Week Allocation

As late as possible. We would make our claim more clearly after proposals, subject to what else goes through.

Production Team
  Tom McMahon is a second year Mathematics student whose experience with the company heretofore has remained onstage (although it was rumoured that he once agreed to be a Deputy Stage Manager for Ioannis Balaskas’ The Wardrobe, but this is a rumour he fervently denies). He has played Scripps in Alan Bennett’s The History Boys, Harry Hyman in Arthur Miller’s Broken Glass, Colonel Redfern in John Osborne’s Look Back in Anger, and most recently Edmund in King Lear. He also acted in the Platform Festival 2011 and has been involved in Fanfared, a piece of immersive theatre celebrating the 40th anniversary of The Crucible. He is treasurer to the company and would love the opportunity to take what he has learned from his acting experiences to turn his hand to directing next semester.

Elisa Santos is a fourth year English and French student who joined the company in her second year. She has been involved in both on-stage (Shakespeare’s A Midsummer Night’s Dream and King Lear) and off-stage capacities. She designed the set for Stockholm and the costume for Vinegar Tom in her second year as well as poster design for various productions. Since getting back from her year abroad she has thrown herself back into the company. She was the costume designer for Look Back in Anger and Our Country‘s Good and, despite being cast King Lear, she also designed the aesthetics of the Fools. She is the Head of Publicity for this year’s Platform Festival. Having been involved in various areas of theatre production she believes that she will be able to uphold the role of production manager well. 

